FRIENDS, PRE-RAPHAELITES, CRITICS

(The drilling Richmond refers to was in preparation against Napoleon
Ill's threatened invasion. Most of the well-known artists were volunteers.
Morris and Rossetti were most incompetent, Leighton on the other hand
was a tower of efficiency!)

William Michael Rossetti wrote an interesting criticism of Sir Galahad
in 1862, which shows how Watts was generally regarded by the Brother-
hood. Sir Galahad was very much a Pre-Raphaelite subject. * There is fine
style in Sir Galahad, and the character of the Pure Knight who was en-
gaged in the adventure of the Holy Grail is expressed as far as it goes; yet
Mr. Watts* tendency to idealism interferes, to our judgment, with his suc-
cess in subjects of this kind, where an ideal of character has to be presented
in the person of an individual man. We would ask for more of the indi-
vidual and less of the impersonal ideal, for an unity of impression under-
laying the treatment, not constituting it. It may sound paradoxical to say
that an ideal is better adapted to actual than to ideal subjects. We think,
nevertheless, that the affirmative might be maintained in several instances,
and in that of Mr. Watts, his great mastery over beauty and feeling in por-
traiture seems to us to be a case in point. In portraiture he is still ideal, as
far as the form of art allows him to be so; but this controls the tendency,
and prevents it from passing into vagueness. Ideal tendency in ideal sub-
ject is always in danger of losing itself "as Water does in Water"/1

William Michael Rossetti was not always so much to the point. He
scarcely noticed Choosing which was exhibited in 1864. * Among minor
successes', he started the sentences which do for a criticism. The Athnaeum
for once was appreciative. *The-tone and richness of the flesh painting in
the work surpass many previous ones by the artist*, wrote the critic.2 His
reputation was growing, but often he was praised for his bad work and
criticised for his good. In 1867 he sent two pictures to the Academy, the
fine Lamplight study, Herr Joachim, and the conventional May, a girl at
prayer. The Joachim was found by the Athenaeum to be in 'too low a key*
while the other picture was highly commended.

In the sixties Watts was not generally popular. For the most part the
critics, with a few Philistine exceptions, admired without much warmth.
Watts was not separately criticised in W. M. RossettTs Fine Art which
came out in 1867, though older men like Maclise, Frith and Doyle, and
the younger men like Leighton, are mentioned in individual sections.
Nevertheless, among the younger generation there was a great admiration
for 'Watts. It is significant that his works and aims are discussed in the
Fine Art Gossip of the Athenaeum in the sixties. Young Swinburne (who

1 W. M. Rossetti: Fraser's Town <m& Country Magazine, 1862, Vol. 66, p. 71.
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